The Independent Movie Poster
Book: Art For (Underrated)
Art's Sake

Spencar Drate could
baraly contain his
enthusiasm, It sounded
as though it was going o
snake through the
phone and guide me
through his latest book

projact page by page.

"WWhat's interesting
about the book is that it's
nol just a pop cullurne
book,” Drate said. “The
othar books, you ook at
iham and say, "Well, it's !
historical.” This is "Rt just lumh-u-nir'
historical, but very m“:ﬂfgﬂ i and Spencer
impartantly, is crosses
over into limmakers. Filmmakears will tend o buy this book as a
basa. It has a historical basa thay want o know aboul, plus
thay'll want it visualty."

Drals was relsrencing The lndependent Movie Poster Book
(Abrams, $30), a survey n:d' snrmru{ the most artful p-nst-ars h:r
amerge from the indie world in the last 40 years. Along with his
co-authors Judith Salavelz and Dave Kehs, Drate gathered
roughly 200 posters from the exhaustive collection of
Manhatian's Posleditall Gallery—a selection running from early
Cassaveles and Scorsese through Jarmusch and Solondz,
from America to Eurcpe 1o Asia.

Itz mot the first poster book on the market and certainhy will not
be the last. But part of Drate's enthusiasm also stems from the
book's unique Irbute to an olherwise unheralded style. "The
independent movement has gotten big,” Drate enthused o
The Reeler. "Ifs gotten huge. This obviously was not
addrassed in movie poster books, There's no one addressing
the most cutting edge things going on right now.”



The "cutting edge” is representad by the raw imagery of
posters for fiims like Pola X and Pixote, or the kconic standard
set by designs for Dead Man or Eraserhead. The cover shot of
Uma Thurman symbolizes the essence of a film like Pulp
Fiction as much as any single Ene or character in Taranting's
classic,

The authors caught onto this early. Salavetz attributes some of
the book's genesis 1o her teenaged daughtar's alfinity for
independant films; when Drale suggested they collaborate on
a movie poster book, Salavelz immediately invoked indie

poslers as a polential subject.

The pair approached Sam Sarowitz, whose Postoritati Gallery
on Centre Streot leatures thousands of rare posters from
around the world, Sarowitz recommended Dave Kebr, a film
writer who has confributed 1o the New York Times, the
Chicago Tribune and who authorad a book on falian movie
postars in 2003

From there, the quartel dug through Posteritali’s archives,
with Salavelz's and Drate's decades of prolessional design
axperence eading the way. "There was definitely a selection
process, and it was based on what looked the bast 10 us,”
Salavetz explained. "Sometimes, they're from differant
countries. It lums out that the ones that were really interesting
visually were lols of the time Palish and Gzech.”

Among the other
countries standing out are
Japan—with exquisite
lakes on Jean-Jacquas
Bainain's Chva and David
Cronenberg's
Spidar—and laly, whose
sufgestive take on Blue
Vailvial has 10 ba saan to
believed. Older vintage
Amenican posters ior films
lka Fink Flarmngos are
presentad with créasas
they incurred during
shipping lo theaters, while
lesser-known staleside
posters maﬂ%

Magnoiia and uts
of his domain are cisplayed as weil

"They tend to be more interesting from a design aspect than
the big studio posters,” said Sarowitz, while acknowledging
that the Star Wars memorabilia craze enhanced movie posiers’
collectability almost 30 years ago. "Major studio posters tend
to get bogged dawn with a lat of contractual stuff. The image




has to ba a cartain size, o tha nama has to be a cartain size, 50
on and 50 lorth.”

In the end, Drale said, the book could nol accommaodate all of
the postars ihe authors had wanted to includa. Amid theair
other projecis—which include album cover design and a
forthcoming tome chronicling the world of motarcycle
art—Drate and Salavetz are considering a sacond poster

book. "Independent film is not a fad,” Drate said. "This is not
the way it was years ago. People weare struggling to do a
rmovia, right? The economics ware astronomical. Mow anybody
can maka a movie."

And as cinema is democratized, so are its postars, Maybe
Drate should conserve his enargy—we may nead more than
just one follow-up.

Posied by stvanairsdale on Jun 30, 2005 at 03:21PM | Filed
under The Resler Repors



